10 INTRODUCTION

(1) Wild at Heart is curated By regular supervising tutors from De Ateliers.
Rob Birza. Dominic van den Boogerd, Marlene Dumas, Willem de Rool)
and Marien Schouten. The exhibition was designed by Rob Birza in
collaboration with Krijn de Koning.

(2) Richcrq Woodward, A Dark Lens on America
New York Times Magazine, 14/01/1990 |
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The films and paintings in Wild af Heart
Jt of a sense of urgency. These works reflect
of modern life and are af the same fime

arficulate images with fheir own visual logic neir imporfance Aoes
| jects, out first and fore-

mosf in their mise en scene inthe self-assured and coherent way

" which they raise These ISSUES.

The title of the exhibifion s taken

trom the 1990 film by David Lyneh, which he described as 'alove story
1he middle of aviolent, fwisted, moderm world' @ Lynch's prediiec:
ton for dark desires, alosura ovtrernes and bizarre defails NAS gOiﬂed
Nim a reputation as o psychopathic Norman Rockwell, wnOoSe reCK-
oss fantasies reach the screen in an Almost nfittered form. As wel
as a kinky love sfory, Wild at Heart is Qlso O sinister road Mmovie. O plack
comedy, an action filim, a cinematographic NOMage to Ine Wizard
of Oz and, last but not least, a musical ful of crashing meta ana
groaning ballads, Clichés of every conceivable genre are all suo-
iected fo inspection, from the weird violence of B-movies fothe C
ventions of the western. This playful reflection on the medium (! [OVe
49 different genres in one film, Lynch nas declared) 1S ONe of the

qualities thafthe arfists inthe Wild af Heart exhibition NAve N COMm-
£yisual
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mon. They continuously scan the variety of manifestafions ©
ore-

aulture, with a conviction that nothing should be uled out pef
r

‘hand and that everything might have a place inthe Universe NG

they have created.
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The film is about the burming

A Lula (Laurd Dern) and Sailor (Nicolas Cage).

oth eroficC and courteous, out which is unaer

e evilthat is all around. The two are unmMistak-
mercas greatest SeX idols of the twentieth

pErversions and sadistic violence of the psy—
CN'\“SOﬂO | llem Dafoe) ‘eveal the depths Of the American
orn movie, lexan style.., hetells Lula and
Lcinatory iImages, Lynchthen

sinferno. ,
- Street USA meets Dante’sinte The ‘confusion of

signifiers’ is a phenomenon that fascinates

Permanent Melissa Gordon (as is also aemonstrated by

threatand the disguises of evil are recurring
emes in the paintings of Melissa Goraon

(b. 1981, Boston, USA). The series What you
~ant see could kill you (2005), for example.,

< hased on a 1985 news report albout Syvio
Seeqyrist, G schizophreniC worman Wigle

caused a bloodbath in a shopping mall in
Philodelphia. The paintings sSNOw interiors,
objects, nofice boards full of photos and
documents — matferial that appedrs to come
from a police investigation and that could
represent the key to a universe that is dark
and dreadful. In the Seegrist case, The DSyChI-
atrists freating her fried to explain their client’s
deraliment in ferms of Freud's view Of Neuros!s,

what Lacan referred to as the ‘confusion Of

e frompe l'oceuileffectsin her WOrkK). In paint-
Ngs such as Still Life (2005) ana Pomp and
Circumstance (2005), based on the iNterior
aecoration of the White House in Washington,
This confusion is related to the aividing line
between the trappings of poower and the
art collections of the ruling classes. The series
CAaN also be seen as a pictorial memaory of
what were once called ‘political pictures’

ocenes of America (2005), from the same
series, shows the French wallpaper that
Jackie Kennedy selected for the hall of the
White House, which came from a country
nouse in the south of the United States: on
fhe one hang, it's a sign of taste and status,
out on the other, it's indicative of faded glory
and of America’s lack In self-esteem. The
cthereal light appears fo lift these maotionless
images out of the stream of passing time.
Sometimes they are reminiscent of the cool

! .,,_,.Whioh sign signifies wha,

signifiers, an inability in the patientTo discerm clarity of Edward Hopper, and sometimes

of the warm glow of Thomas Cole and the
eighteenth-century landscape painting
of the American Sublime
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and Patti Smith (Possible Genealogies , 2000).
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