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. Melissa Gordon is the
Knd of artist who takes the pbubbles out of the Coca Cola,
Whobrings the White House into the White Cube. Her painting
Nas an attitude. It's flat, but it throws a shadow. She has made

:’:jﬁes Of paintings that deals with the tradition of collection
Whit fe,:,oppr Opriation of art and pompous images that the
e

- PUSe has collected and with the idealized image of
B cces

> With fitles like Pomp and Circumstance, Three Treaties




42 MELISSA GORDON

With Melissa, you ‘enter’ the painfing.

The painter knows that you are there,
but they’ dont know that you are there.
The paintings are self-aware, out we're
lured into spaces where others are not
aware that were entering. In a Eric Fischl
painting, for example, you watch the oy
watching his mother. You look at the
woman undressing for the man. You look
at Americans interacting, doing their daily .
business, public or private. You watch.

They do.You judge. They act.

Still life, 2005, acrylic on canvas. 110 x o0 em;

courtesy Galerie Michael Cosar

With Melissq jt's Not like that

In a Melissa painting, you are inside. Inside someone’s head.
Inside someone’s house and you are not supposed to be there.
You wonder if the bookcase is just a cover-up for a secret doar.
| spy, | spy with my little eye. You could be a detective looking
for clues. You pick up the binoculars and see someone with
a gun. But this time it's not science fiction. And you are not the
good guy trying to solve the crime. You are the killer who
polishes your shoes every day and wouldn’t hurt a fly. You aré
the double agent. You are the figure that one does not se€
in the paintings. You are the real subject of the work. You move
your eyes up and down over the walls, the desks, the bullefin
boards, across the floor of these frozen spaces. Everyone
freeze — don’t move! You are the woman who wrote the notes
then, and now you are the one who has to decipher the hand-
writing. Who did it? The nurse, the doctor, the psychiatrist, the

senator, or you? You with your split personality...
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